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Rustic Figures, . {1
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ugtic Ffigures, .
I;« nc; age and in no country perlmps has the fine arts mct that public
tron'\ge which _they happily experience in England in the ninetcenth A&
ntury Every respectable member of the superior classes of socxety ap-

ears emulous to afford his children the advantages of an cnlxghtened
ducntlon hence the most dlstlnvulshed professors in every branch of

1ssng generation. The art of painting, among the first in utility, forms a

.material feature in the plan of cducation ; and the encouragement which

n

tg)professors have expericnced, has called forth their utmost energics in

-*v roducmg works that will facilitate the improvement of their disciples :
..’- ’

preceptlve books, upon almost cvery department of the art, have been

; bubllsl_led Tlic little work here offered to the public will, it is hoped,

lwb .

contnbute something to the general stock of information.

Landscnpc-p'\mtmg has long been cultivated with the utmost suc-

.
] ;plcturesque. Numcrous portfohos are filled every summer with topogra-
s, .

'ph»cal studies inade by amateurs, as wellas artists, during thesc cxcursious,

———

81,

) ntil. those wllo remain at home can indulge in viewing the romantic and
11t !

© L.lisrrison & J. C. Leigh, Printes3, 373, Steand., : A B 2 a‘ural scenery of our beautiful island by their fire-side.
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The study of appropnate figures for the embellishment of these scencs

h'ls not been followed with equal ardour: hence many whosc taste is dis-
"played in the representation of landscape, lose theii credit by .the intro-

i ."duction of groups of figures that are greatly inferior to their well-painted

- designs. To temedy this defect in.some mcasure, these groups have
been formed : their costumes, characters, and gefieral employmenh have
been attended to; which may not alone furnish subjects to compose groups
from, but may also lead the student to sclect figures of a similar class in
nature, ﬁ'om which they may make their own original studies.

It has not been the object of the author of this work to represent

elegt\nt forms, or to aim at. correct drawing ; his intention has becn, sim-
ply' to sketch the prominent character and habits of the rustic.  Those
young students who desire to excel i m painting groups of figures in their
landscapcs with original fe(.lmg, may commence by drawing from the
etchmgs here offered, and may dcrlve much improvement by contrasting
. their dresses by the. appllcatlon of 'such colours as are usually exhibited

“in great varicty by persons whose attire is regulated by no rules of taste,

. Those who travel will improve their knowledge in these matters, by mark-

_ing in a common-place book the coutrasts which they may. find in ‘con-

templating the dress of this class of people in the towns and villages

o where they'may chance to stop. This practicc will be attended with no

trouble. Reference to such memoranda, in the painting-roo, readily
furnlshes the mind with what it otherwise mlght seck for very long, or.

perhaps in vain,  In London, or other populous towns, where there is a

- ‘general uniformity of dress, these necessary observations cannot be made.
: ik 2 ’ ’

'It has long been the practice of those who make sketches of views
from uatlue, to Ic'wc the embellislunent of figures, unimals, &c. toa fu-

. ture pcnod f.mcymg that groups for this purpose can bo composed at -

lcxsure. This practice is erroncous. It is highly esscutial to sketch .

ﬁgures, 'uunml or other objects, to- cmbclllsh Lhc design, upon the =

s

g
t‘

‘spot. : The groups then assume the air of nature; ; their occupations are

Cr

.most]y accordant to the sccne- and they are consequently appropriate iu
b
kacuon, character, and cvery essential that constitutes fitness or propriety.

',,A'l he eye that is accustomed to look for truth of representation in all

..the embelllshments of a landscape, caunot tolerate what is so commnounly
;met wn.h n pxcturcs of great merit in many other respects ; namely, the

rWant of character, not only in figures, butin expletives, that should give

el

gvalue.fmm their form and appropriate uses. A pump or well, a wheel-
LS A °

tIburrow, a cart, plough, or other object, if not represented with strict at-

Rora:,
gtentloﬂ to mechanical construction, instead of adding to the interest of

tthe’piece, really deteriorates its merit.

E’" : w.«,'.The student should make himsclf ﬁcqlmmted with the true form of
,‘}hes;lobgects by carefully drawing them in every pointof view, 1115 study
vlswimu_smg as well as useful, great satisfaction resulting from a successful

itatio Our best-

-palnters coplcd nature in detail, or they could never have produced such

'lmltatlon of any object that can be introduced into a picture.

jldentlty in'every object which thcy represent.  Nothing appearsa labour

;,stuc'ly 58
“ e
~scarcely mtelhglble; copied weeds, dock- leaves, and all the minutie of

gto those who have drawn with accuracy at the commencement of their

“Gainsborough, whosc pictures appear to the unskilled in art

Ilence a few touches of his

’foge-grounds with unwearicd accuracy.
ALY

'maglc pencil described the character of such objects.

B h‘w"’lt would be no less uscful to copy groups of animals from the best

2
Epnntd of tllese subjects, previously to attempting to draw them from na-

,1:. )
Ftu?e'.}’

N cows, horses, asses, decr, qlxeep dogs, and plrfq, shiould be

élundscupe, however well painted, wherein these domcslnc animals appear
tde fectlve in chamcter, Toses balf its charm.
A

Hlll’s Ltchings of Animals drawn from nature, forms the most cele-
YR

i_:sl_.”work des:gned for this purpose, and should be possessed by all

v
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who feel desirous of acqumng a just knowledge of their picturesque . chaq .
N 'ractcr. “The whole work may be too voluminous for every one to possess;

";but as ‘scparate pnrts can be had, * ncat cattle, sheep, horscs, _deer,

nsscs, mulcs, &ec. it is recommended, that some specimens ‘of them

should be procured, as they eompnsc all that is e‘{ecllent in the study of

.domestlc animals. .

LT he same mode of 1 chumng a certain knowledge of colourmg animals

should be resorted to as described for figures. The student should sketch,

. llowever sllghtly the masscs of bl.u,k brown, red, and other colours

f'that varleg'lte the hides of animals ; by which means the most be'lutlful

4comb1(nt|ons of tints may be procured, and without which pr'\ctlcc

o tlus necessary art can never be suffliciently understood.

.That species oflandsc.npc composilion which best suits rustic figures

,of the humble, class, similar to thosc.contained in this work, is most

: couuty of Suflfolk that he first studied dlawmg
him to select such parts and such objects as nature, or the rudest works of

geucnlly cultivated by theartists and ainateurs of this country; it has
beeu denominated Luglish pastoral. To explain what is understood by

thls tcrm, refcrence may be made to the compositions of Gamsborou"ln,

: 'wllose landscapes possessed no other characteristics than those which the
.woods, copses, hamlets, lcaths, lanes, and such places,” unadorned by

art, offered- for his imitation. It was in the midst of such scencs in the

‘11is feeling wind led

art combmcd with nature, afforded in these sequestered spots. The hum-

- ble mhabltants that peopled these scenes he made the equal objects of his

study, and chose from among them such as were most congenial to his

poetic fancy : for all that he copicd, although nt had the appcarance of

" fidelity to its prototype, yet hud a certain portnon of his original fecling -

. incorporated thercin, that accorded with a sentimental fceling  corre-

' spoudmg with what e pocts have termed the pastoral style.

8 If he skctchcd a milk-maid, he sclected a girl for his model that
,,cuptlvatcd by her beauty and native sweetness.  Cottage children, whom
‘h::. delighted to paint, were the offspring of lcalth and innocence. 1lis
,okld‘nien were not like those of Ostade, Ilcmskirk, and other painters of
f,the Dutch and Flemish schools, sordid boors; they were open, artless,

1;"re -heuded swains, scarcely bending beneath the burthen of old age.
groye. y g &

|

.The groups that are rcprcseuted in the g 'lccompanymg plates, are de-

Etuay select groups or single ﬁgures therefrom, and enlargc them by the
addmon of alittle ongm'\l fcelmg of their own, which will afford a useful

,,’-«,.; “,.To improve in sucha pursult, it is recommendced to study the works
%these artists who have most excelled in forming pictures representing
!the,‘peasmtry of our country. Westall’s composmons will afford them
7 LI

: much a style can possrbly admlt of ; indeed, some of the plctures of
{t‘hl%ﬁurt)st lnave a supcrabundance of these qu'\lltlcs, amounting to a fault,

'But’lt‘ is the business of himn who wishes to improve, to study those

works wlnch possess the greatest degree of originality and boldness of
.A great genius will sometimes outstep the boundary of truth ;

P Ty
Eu "‘the .energies of such a mind afford, examples which genius alone
R i .
YT!“‘ venture to produce, and which stimulate the imitator to try his

pwn strength in bold ﬂlghts of the imagination, that cxperience will re-

gula;te by sober rulcs. ,
". : 'lhe works of Cristall in this department will aﬂ'oul the student the

(f_hmenns _of much improvement ; simplicity of character, united with gran-
isleur,of stylc, distinguish his designs.
¥

ﬁs{hermen, and other subjects of the humble class of life, are admirable

Ilis cottage groups, gleaners,

lnl '
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speclmens of the gmplnc art,
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", Another.eminent artist, Barker, may be instauced, whose works dis- .

T

P
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'play a great. acquaintance with. these subjects: . Those who admire the -

IR ST s

: compasitions of Gainsborough, will find much of his taste in the figures

. .and general compositions of this artist, Perhaps among all theliving p:iint-

¢rs, no onc has 80, successfully continued Gainsborough’s style of design.
S _'Allwquc of Rtis_tii(_: Figures has lately been published at Bath by this

&'
. o ; . |
“artist; the characters are drawn with masterly feeling, are natural, taste- zf
. ful, and engraven in the polyautographic art.  They would afford im- &

. provement to those who would copy them with attcntion, as the styleis
-+ oot difficult, and is replete with freedom of line. - '

oo

...+ The engraved Rustic Figures in imitation of the original drawings in
_. ;‘cl)alk; by the late George Moreland, are also excellent specimens, .of

f;"sly.le; they are cxecuted with -the utimost frecdom of penciling, and ex- -

SRt C o

. hibit a just obscrvation of',ch‘aructcr.' A knowledge of breadth, so great
.f"..‘,an cssential to the forming of a good style, may casily be acquired by imi.

fr o & fr

;- tating these original works, - _ : i 3

- In drawing figures. of tlus..class,frpm hature, 1t 1s recommended, ta B
#-commence by making a faint outline of the general form of the object ; B
S L . ' ' Lo A3
<when that is effected, the proportions must be studied, which should also . 1
- . e ) . Vvl
« be made out by tender lines.  The masses of shadow should next be £

;':E:!ightly_ rubbed in with a blunt pencil or chalk ; this prepares the sketch %,
:.f_".:for_"ﬁnishing.‘ Th§ lines towards the light should be drawn delicately
and with determination of forn. The shadows on the light side must be '.' .
kcpt inso low.a tone as not to interrupt the breadth of effect. The
:-:bolder pcnciling should be reserved for the last process, and principally v

+, confined to certain shadows of the features, the  hair, and the drapery on P

T:‘f‘lhe glna(lowéd side.;, It gives the appearance of m:istcrly drawing, to "
" qbserve-these rules. o o
T S  THE END.
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